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REPRESENTASI HEGEMONI, RESISTENSI, DAN DINAMIKA 

CONSENT-TOLERANCE PADA MASYARAKAT VIKING DALAM FILM 

HOW TO TRAIN YOUR DRAGON (LIVE ACTION): ANALISIS 

SEMIOTIKA ROLAND BARTHES 

 

SHADDAM HUSSEIN ALI KOMARA 

 

ABSTRAK 

 

Penelitian ini menganalisis representasi hegemoni, resistensi, serta bentuk 

penerimaan nilai (consent dan tolerance) dalam masyarakat Viking yang 

digambarkan pada film How to Train Your Dragon (Live Action). Penelitian ini 

menggunakan pendekatan kualitatif dengan metode analisis semiotika Roland 

Barthes yang membedah tanda visual dan verbal melalui tiga level makna: denotasi, 

konotasi, dan mitos. Teori hegemoni Antonio Gramsci, resistensi James C. Scott, 

dan konsep consent-tolerance Osman (2025) diaplikasikan sebagai kerangka 

interpretatif terhadap enam unit analisis. Hasil penelitian menunjukkan bahwa 

hegemoni kelompok penguasa dalam masyarakat Berk dipelihara secara sistematis 

melalui mekanisme kelembagaan, seperti literatur Book of Dragons dan institusi 

pendidikan Trial of Flame. Penguasa memanfaatkan krisis untuk mengubah kondisi 

tolerance pasif warga menjadi consent aktif demi melanggengkan ideologi bahwa 

naga adalah musuh absolut. Temuan selanjutnya membuktikan adanya perlawanan 

dari kelompok subordinat yang berevolusi secara bertahap seiring pergeseran ruang 

dan kuantitas aktor: dimulai dari resistensi tertutup secara individual di ruang 

privat, bereskalasi menjadi resistensi semi-terbuka melalui aksi demonstratif di 

arena publik, hingga memuncak pada resistensi terbuka melalui pengorganisasian 

gerakan kolektif. Penelitian ini menyimpulkan bahwa hegemoni mutlak penguasa 

dapat didekonstruksi secara radikal ketika kesadaran kritis individual berhasil 

dimobilisasi menjadi gerakan sosial terbuka untuk membentuk hegemoni 

tandingan. 

 

Kata Kunci: Consent-Tolerance, Film How to Train Your Dragon, Hegemoni , 

Resistensi, Semiotika Roland Barthes. 
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DYNAMICS OF CONSENT-TOLERANCE IN VIKING SOCIETY 

WITHIN THE FILM HOW TO TRAIN YOUR DRAGON (LIVE ACTION): 

A ROLAND BARTHES SEMIOTIC ANALYSIS 

 

SHADDAM HUSSEIN ALI KOMARA 

 

ABSTRACT 

 

This research analyzes the representation of hegemony, resistance, and forms of 

value acceptance (consent and tolerance) within the Viking society depicted in the 

film How to Train Your Dragon (Live Action). This study utilizes a qualitative 

approach with Roland Barthes' semiotic analysis method, examining visual and 

verbal signs through three levels of meaning: denotation, connotation, and myth. 

Antonio Gramsci's theory of hegemony, James C. Scott's resistance, and Osman's 

(2025) consent-tolerance concept are applied as an interpretive framework across 

six units of analysis. The results indicate that the authority's hegemony in the Berk 

society is systematically maintained through institutional mechanisms, such as the 

Book of Dragons literature and the Trial of Flame educational institution. The 

rulers exploit crises to transform citizens' passive tolerance into active consent to 

perpetuate the ideology that dragons are absolute enemies. Subsequent findings 

reveal resistance from the subordinate group that evolves gradually alongside 

shifts in space and the quantity of actors: starting from closed resistance 

individually in private spaces, escalating to semi-open resistance through 

demonstrative acts in the public arena, and culminating in open resistance through 

the organization of collective movements. This study concludes that the absolute 

hegemony of the rulers can be radically deconstructed when individual critical 

awareness is successfully mobilized into an open social movement to establish a 

counter-hegemony. 

Keywords: Consent-Tolerance, Film How to Train Your Dragon, Hegemony, 

Resistance, Roland Barthes Semiotics.  
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